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The paper contains material, concerning the history of establishment and operation of the journal
‘Beznen Miras’ (‘Our Heritage’). The first issue of the journal ‘Miras’ was released in 1991. The Edi-
tors-in-Chief of the issue were F.Musin, A.Sakhapov, L.Ibragimov, and L.Leron. The scientific con-
cept of the issue was developed by prominent Tatar scholars, writers and social activists, such as
A.Yeniki, G.Bashirov, M.Magdiev, M.Usmanov, A.Karimullin, M.Makhmutov and others. The paper
gives a review of sources containing their suggestions for the journal’s content, oriented towards the
preservation and augmentation of the historical documental heritage, other historical cultural values,
that are a national legacy of the Tatar people, their active and all-round use. It shows the dynamics of
creating journal columns, determines the key tendencies of its development throughout a quarter of a
century. The authors of the paper point out the flexible policy of the journal oriented at both a wide
circle of Russian and foreign readers interested in the Tatar history and a narrow circle of specialists
with an opportunity to publish results of their fundamental complex research on history, literature,
language and culture of the Tatar ethnos in the journal. The authors present a brief overview of the
contributions to pedagogy, general and regional history which determined the position of the journal
for a decade. The article also provides statistical data on the present situation of the journal ‘Beznep
Miras’ (‘Our Heritage’) and its plans for the future.
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The journal ‘Miras’ started its work with the riod for the Republic of Tatarstan. The journal was
effort of prominent scholars, writers and intelli- aimed to deliver the centuries-old heritage of the
gentsia interested in our past. It was in 1991, the Tatar people to a wide population, which turned
time known as a very important and difficult pe- into an important historical and cultural event.
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This publication, that was brought to life with
the blessing of such great writers and scholars as
Amirkhan Yeniki, Gomer Bashirov, Mukhammat
Makhdiev, Mirkasyim Gosmanov, Abrar Kari-
mullin, Mirza Makhmutov and dozens of others,
went through a peculiar and long path: it became a
spiritual support, food for the souls of people who
had to go through a lot and played a great role in
uniting, bringing together our compatriots scattered
across continents together and educating them. The
readers received an objective overview of the eth-
nos history and along with the Republic itself, the
journal have reached incredible heights and be-
come a favourite periodical with Tatar students.

‘Miras’ publications and the position of the
journal are always hot topics of many meetings and
discussions. Thus, for example, A.Yeniki, a popu-
lar writer, views ‘Miras’ publications from the per-
spective of preserving the centuries-old literary
cultural heritage, spiritual values of the Tatar peo-
ple: “Miras!”! We have needed it, we have been
waiting for it for a long time by now. Our heritage
is scattered; it still has not been gathered, ana-
lyzed... However, we cannot say that we com-
pletely ignored it. There always were some works
dedicated to the heritage of the ethnos, the biggest
of which were the volumes compiled of Tatar folk
art pieces. But heritage is a complex value, it has
many layers that are yet to be discovered. At the
same time, the heritage is also being constantly
added to. For instance, the events and the things of
the Soviet time have become a part of our heritage
as well.

Thus, in order to review our heritage that has
been gathered for many centuries, to find the
things that were forgotten, to study and, finally, to
create it, we obviously need some sort of a journal.
Here I do not speak of any particular period or of
any particular piece of heritage we must pay the
most attention to. Surely, ‘Miras’ will have a lot of
interesting work to do. And there is no doubt it will
play a big part in improving the cultural level, con-
science and knowledge of our people.’ [1: 3].

M.Gosmanov, a textual critic, historian, a
member of the Academy of Sciences and the
author of dozens of works on Tatar written
monuments, in his interview on the journal
publication states that the journal must be mainly
focused on Tatar written heritage: ‘Naturally, the
main content of the journal must be represented by
ancient written heritage monuments. There is no
doubt. The creation of a section called ‘Tatar folk
monuments’ is also justified...

Of course, it would be nice to see a special sec-
tion focused on gathering, compiling, scientific
analyses and propaganda of the monuments of our
material culture, especially fine and applied arts...
All in all, I believe that the journal has three im-
portant and incredibly difficult tasks:

1) To strive to be independent in action and
free in thought;

2) To have a wide content, or base it on true
spiritual values;

3) To be of high quality, which stands for the
restless hard work’ [1: 4-5].

Tatarstan people’s writer M.Makhdiev in the
discussion on the importance of ‘Miras’ publica-
tion resorts to the saying about a horse, an eternal
companion of Turkic Tatar people: ‘In his diction-
ary named ‘The lexicon of Truth’, the French writ-
er Gustave Flaubert gives a following saying about
horses: ‘If a horse knew how much strength it pos-
sesses, it would not allow those who bridled it to
ride it with a bridle’.

The same can be said about the Tatars, as they
go through centuries without knowing how much
ethic, esthetic and moral values their history con-
tains. The imperial policy, the ideology of Bolshe-
vism had put a lot of effort into making people for-
get these values. So on the pages of ‘Miras’ 1
would like to see those buried treasures of our eth-
nos which are to be brought back to life’ [1: 5].

The discussion touched upon various aspects of
the journal content. G.Bashirov, the Tatar literature
classic raised the issues of ecological heritage, epi-
graphic fields and its importance in his publication,
which broadened the subject of discussion: ‘The
heritage has a field that is very rarely mentioned in
the press. It is epigraphy. Ancient grave stones and
linguistic, ornament and literary elements saved in
them play a crucial role in historical studies, and as
we all know, the territory of Tatarstan and the re-
gions nearby hide numerous grave stones left from
the Bolgar and Kazan Khanate period...

And if ‘Miras’ could draw its attention to these
infinitely precious monuments left from our grand-
fathers and get the importance of their preservation
across to its readers, it would contribute to a truly
great cause...’ [2: 3-4].

According to A.Karimullin, a bibliographer
and philologist, the specialist in one of the signs of
high culture, books, and the book industry, the
publication of this journal is of particular impor-
tance and need for the Tatar people. Since the
Tatar script was forcefully changed twice within a
short period of time, the people have grown apart
from their rich cultural, scientific and literary heri-
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tage background. A nation separated from its heri-
tage has a doubtful future. The literary heritage is
the nation’s spirit, soul, the way of seeing the
world, the experience, the discoveries and findings,
lessons and contemplations, minds and thoughts,
dreams and wishes, the will and testament of the
past centuries to the future generations.

A nation separated from its spiritual heritage is
a disorientated nation lost in an endless steppe. The
results, which this could lead to, were clearly seen
during the Soviet period [3: 5].

M.Makhmutov, the Academy member, the
national education activist, the teacher and the
author of many various new method projects, ties
the meaning of the journal with the importance of
preserving the nation’s mental power, the freedom-
loving spirit, national peculiarities, which are
passed on from centuries to centuries, from
generations to generations, and bringing them back
to people: ‘Heritage is a treasure passed on from
generations to generations. Material fortune is an
earthly, perishable, temporary thing, whereas the
worldview consisting of spiritual fortune, the
treasure of mind, the mental power, respectful atti-
tude of people to each other, customs and tradi-
tions are eternal, immortal. The most important
part of the heritage is a spirit of freedom, a dream
of liberty left in the nation.

Although one individual does not feature such
heritage, it soaks into souls of the integral nation,
remains within the language, literature, art, moral
values, customs and traditions, thought, legends
passed on from generation to generation. The aspi-
ration to be free, to spread wings like a bird escap-
ing from a cage is an ultimate heritage left to Ta-
tars from their grandfathers. Nowadays, the
resistance of soul to all sorts of violence rises up to
heaven from town squares in a form of bitter
words... If only we could get to know our exten-
sive heritage, enlarge it and pass it on to future
generations without spilling any of it. This is ex-
actly what we need ‘Miras’ for — to preserve his-
torical, spiritual fortune of our ethnos and bring it
back to people.’ [3: 5].

Thus, the journal ‘Miras’ comes to life during
the period when the Tatar people are ‘striving for
freedom, for the opportunity to spread their wings
like a bird escaping from a cage’. In this regard, it
is worth to pay particular attention to the beliefs of
F.Musin, a prominent scientist and a writer and a
loyal activist, who puts a lot of effort into the jour-
nal release. In his writing he looks a little bit fur-
ther into the future and makes the observations of
important events and cultural facts preceding the

launch of the journal. The scholar writes about the
establishment of the ‘Committee for Compiling,
Studying and Propagating Centuries-Long Spiritual
Heritage of the Tatar People’ in the G.Ibragimov
Institute of Language, Literature and History
(modern G.Ibragimov Institute of Language, Lit-
erature and Art) of the Kazan branch of the USSR
Academy of Sciences on November 10, 1987. He
points out that the contribution of this Committee
to the wind of change brought up very important
issues of our extensive history and heritage that
had not been raised before neither during the meet-
ings or conferences. As the status of this organiza-
tion called for an upgrade, it was decided to organ-
ize the ‘Tatar Heritage Fund’ and its Charter was
determined by the Council of Ministers of Tatar-
stan on January 29, 1991. ‘At the same time, in or-
der to leave no gaps in our nation’s centuries-long
history and heritage, we decided to initiate a spe-
cial press institution and established the ‘Miras’
journal. Its pilot issue was released on August 17,
1991. It is worth noting, the fact that this pilot is-
sue was printed at the time when the State Com-
mittee on the State of Emergency put this truly na-
tional spirited publication in jeopardy. One of the
main reasons it was in jeopardy was that this issue
included a historical drama ‘Olug Méhammdd® by
G.Iskhakyi, which strayed away from our ideol-
ogy. In order to protect this important cause, the
editorial office took full responsibility for it” [4:
14-15].

The very first issue of the journal was
published in troublous times and required real
courage from the editor-in-chief and the staff. The
first issue of the journal ‘Miras’ was an important
event in the cultural life of the Tatars. First of all,
our cultural, historical and spiritual heritage, of
which only little was previously known by the
general public, finally acquired its own printed
periodical. Secondly, people believed that a new
journal would breathe life into Tatar studies and
dissemination of our sociopolitical, cultural and
spiritual past. For that to happen, the journal was
set out to enlist specialists interested in or working
on those issues and to attract wide audience.
Thirdly, the journal was thought to increase the
interest of our compatriots in our historical past. At
the same time, the journal was also a factor
unveiling the extension and range of the people’s
history and heritage. Fourthly and most
importantly, it was the period when Tatars were
yearning for freedom, when they were fighting for
independence, trying to raise their ethnos, at times
when their ethnic identity was waking up.
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In the introduction of the pilot issue of ‘Miras’
in 1991, the journal declared its main objectives
and goals. Among them were the following: deliv-
ering the monuments of Tatar literary art, socio-
political, moral, religious heritage, folk art and
medicine across to modern readers, shedding light
on the blank pages and unstudied issues of our eth-
nos history. It was believed that by giving more ac-
tive and accurate representation of the Tatars’ so-
ciopolitical and cultural history the journal would
help to grow ethnic identity and pride in people, or
solve important social moral problems of the time.

By clarifying the centuries-long civil and cul-
tural history of Tatar ethnos they also wanted to re-
tell other nations about Tatars and stabilize rela-
tions within the republic. On the other hand, the
‘Miras’ was expected to help with the most impor-
tant objectives of our ethnos and the republic, im-
plementation of the Declaration of Independence
of Tatarstan. Active and effective unveiling of the
historical importance of our ethnos was expected
to contribute to the growth of ethnic identity and
pride, which make us hope that our compatriots
would join the fight for republic’s sovereignty [5:
4-5].

The journal owes its quick start-up, respect,
success and popularity among readers to numerous
scholars, such as Mansur Khasanov, Abrar Kari-
mullin, Khanuz Makhmudov, Alfred Khalikov,
Khatyip Minnegulov, Indus Tagirov, Nurmuk-
hammat Khisamov, Marsel Akhmatzhyanov, Nur-
mukhammat Khisamov, Ravil Amirkhan, Rifkat
Akhmetzyanov, Talgat Galiullin, Iskanderlz-
mailov, Ravil Fakhretdinov, Salim Alishev, Mir-
fatyikh Zakiev, Khuzhiakhmat Makhmutov, Damir
Iskhakov, Fatikh Urmanche, Anvar Khairi, Rashit
Yagfarov, Marsel Bakirov, Akhmet Sakhapov, Di-
laraTumasheva, Firdaves Garipova, many writers,
such as Amirkhan Yeniki, Muhammat Makhdiev,
Musagyit Khabibullin, Damir Garifullin, Shamil
Mannapov, Firdaves Zarif, and artists, like Rushan
Shamsetdinov and Zufar Karimov. The scholar
Lena Gainanova put a lot of effort into preparing
the works by Gayaz Iskhakyi and publishing them
in the journal. During that period the editorial of-
fice of the journal were greatly supported by the
Chairman of the All-Tatar Public Centre, Marat
Molekov.

The journal ‘Miras’ was the first source
through which the works of Gayaz Iskhakyi and
ancient heritage monuments reached the readers.
At the time the publication also served as a study-
ing material for teachers and students. The journal
‘Miras’ was added to the list of scientific publica-

tions by the Higher Attestation Commission of the
Russian Federation. It is also worth mentioning
that, while staying within the scientific framework,
the works and literary pieces published in the jour-
nal were all written in a language that was com-
prehendible for wide audiences. The publication
included the following regular columns: ‘History
of the Great Bolgar State’, ‘Tatar national libera-
tion movement’, ‘Tatar encyclopedia’, ‘Literary
heritage and art’, ‘Religion and morality’, ‘Tatar-
stan sovereignty’, ‘The Tatar diaspora’, ‘Religious
heritage’, ‘Islamic culture’, ‘Islamic philosophy’,
‘History of villages’, ‘In the world of ideas’, ‘Le-
gal heritage’, ‘Tatar ethnogenesis’, ‘National edu-
cation’, ‘Folk art’, ‘Poetry’, ‘Historical heritage’,
“‘Social heritage’, ‘Archaeological heritage’, ‘Heri-
tage of art studies’, ‘History of our ancient ances-
tors’, ‘History of the Golden Horde’, ‘History of
the Khanate of Kazan’, ‘The world of Turkic peo-
ples’, ‘The “Miras” encyclopedia’, ‘The ‘“Miras”
post’ [6: 193].

For certain reasons in 1992, Akhmet Sakhapov
acquired the post of Editor-in-Chief. In 2012, the
journal changed its name and was published under
the name ‘Chyn Miras’ (‘True Heritage’). As it
was said by the former Editor-in-Chief Ilfak Ibra-
gimov, ‘Ex-editors and authors had nothing to do
with the change of the name. Heritage cannot be
false’ [7: 62].

In his article ‘Upnyshly bashlamnar’ (‘Success-
ful beginnings’), the prominent scholar, writer and
translator L.Khamidullin estimates the ‘Miras’-
‘Chyn Miras’-‘Bezney Miras’ journal as high as
‘Tatarstan’ and ‘Gasyrlar avazy’ (The sound of
centuries’ publications for giving place to histori-
cal materials and monuments that were so little-
known before. Having given positive reviews of
the work by Zhamil Mukhammatshin, manuscripts
on the history of the Kazan Khanate, the work by
Raif Mardanov and Irek Khadiev on ancient grave
stones in the villages near Kazan, I consider the ar-
ticle named ‘Turkish-Tatar relations’ [8] by Pro-
fessor Ismail Turkoglu, Ph.D. from Turkey, among
other articles published in the “Chyn Miras” in
2012-2013, to be a real eye-opener’ [9: 30], -he
wrote.

The author speaks kindly about the literary
works of other Turkic people published in ‘Beznen
Miras’® being new not only from the artistic point
of view but as content-wise as well: ‘The massive
work of Chingis Aytmatov ‘Chyngys khannyn ak
bolyty’ (‘The White Cloud of Genghis Khan) [10]
was published in spite of the fact the in the Soviet
times it was quite controversial and, hence, it was
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not published. The reason why I feel bitter-sweet is
probably because one of his Kirgiz works was pub-
lished in 1990s in the journal ‘Ala too’, at the time
I brought it from Middle Asia and presented it to
the ‘Miras’ staff. So when I was reading ‘Chyngys
khannyn ak bolyty’ (‘The white cloud of Genghis
Khan’) I felt like I was holding that journal...” [9:
31].

In December 2013, writer Labib Leron (Lemon
Leronovich Leronov) became a new Editor-in-
Chief of the Journal. On January 30, 2014, a
‘round table’ conference ‘The “Chyn Miras” jour-
nal: the past, the present and the future’ gathered
CEOs of the Republican Agency of Press and Mass
Communications ‘Tatmedia’ and Open Joint-Stock
Company ‘Tatmedia’, the editorial staff of the
journal, prominent scholars and writers. During
that meeting it was decided to change the name of
the journal into ‘Bezney Miras’ (‘Our Heritage’),
under which the journal has been publishing since
May, 2014 [11: 9]. It has become even more exten-
sive in subject and topics. Since then it has added
completely new columns: ‘The Beauty of Lan-
guage is in its Word’; ‘On Guard of Memory’; ‘In
Memory Treasury’ (‘Down the Memory Lane’);
‘Natural Heritage’; ‘Artistic Heritage’; ‘Playful
Heritage’; ‘The Tatar Sorrow’; ‘The Turkic
World’; ‘Mirasvord’; ‘The Chronicles of “Our
Heritage”; ‘The History of One Picture’; ‘Word
and Image’. The number of authors has also in-
creased and diversified as well as the number of
columns; there are some issues where articles of
ordinary school teachers are published alongside
with works by acknowledged scholars, Doctors of
Sciences. Most importantly, the journal started
publishing popular scientific works that are per-
fectly understandable by ordinary readers.

Another novelty that was introduced by ‘Bez-
ney Miras’ were the publications of religious,
spiritual, literary or artistic heritage materials of
not only Tatarstan citizens, but also of Tatars from
different parts of Russia and even from abroad. For
instance, this includes manuscripts about the Sibe-
rian Tatars (Tyumen, Tobolsk), the Nizhgar Tatars,
the Tatars from the Barda district of the Perm
Kray, the Starokulatkinsky district of Ulyanovsk
Oblast, our compatriots living in the village of
Poleviye Bikshiki in Chuvashia, the People’s Re-
public of China.

For the reason that in 2014 Kazan was an-
nounced the cultural capital of Turkic peoples, the
journal dedicated its entire April issue (No.4) to
the culture, art and history of the Turkic world.
Thus, the column ‘The Turkic world’ was born,

which still successfully continues its existence. In
2015, the 70™ anniversary of the Great Victory, the
‘Bezneny Miras’ published 54 manuscripts in the
chapter ‘Victory -70!” The readers of the journal
expressed particular interest in the works dedicated
to our legendary compatriots the Army General
Aleksey Antonov and the ‘Black General’ Dayan
Murzin.

Moreover, it became the journal’s special tradi-
tion to publish interesting and comprehensive ma-
terial about specific groups of the Tatar nation. For
example, the third issue of 2015 and the seventh is-
sue of 2016 were fully dedicated to the baptized
Tatars.

It is needless to say that only great people can
leave great heritage. The ‘Bezney Miras’ journal
has been proving the greatness of our people for a
quarter of a century, releasing 2000 copies of the
issue every month. Even since 2012 hundreds of
forgotten names have been brought back; those
which started to fade into oblivion have also been
renewed. Such priceless manuscripts that, as one
has said, do not burn and patiently wait for their
turn in the attics and at the bottom of coffers, as
pieces of literature like ‘Kutadgu bilik> (Yosyf
Balasaguni), ‘Sabirzhan agay. 1906 sdnddd bulgan
achlykny tasvirkylgan roman’ (‘Mister Sabirzhan:
a novel describing the famine of 1906’) (Kasim
Bikkolyi), ‘Mdryam’, ‘Soldat yordge’ (‘The Sol-
dier’s Heart’), ‘Sdndkcheldr’ (‘People Holding
Pitchforks’) (Zarif Moeminov), ‘Karakiiz’ (‘The
Dark Eyes’) (Karim Tinchurin), complete memoirs
of Vafa Bakhtiyarov about Tukay (that were not
censored), poems that first were considered to be
written by Musa Jalil and turned out to belong to
Abdulla Alish, researches, discoveries, have all
found their place in the pages of the journal; the
masterpieces, collected piece by piece from the
people, are being brought back to them twelve
times a year in a form of a 120-page periodical.

In the early 2016 the journal introduced a new
chapter called ‘Ochty donya chitlegenndn...” (‘One
has flown away from the world cage...”) dedicated
to the last moments in the lives of famous person-
alities who have left a prominent trace in literature
and art. This chapter about such personas as Gab-
dulla Tukay, Musa Zhalil, Hadi Taktash, Salikh
Saidash, Dardem and others, who (even with their
passing) make readers think about the beauty and
meaning of life, has become very popular among
readers. It is also important to note how many peo-
ple’s lives have turned into memory since the pub-
lication of the first issue of the journal, how many
personalities and stories have become our heritage.
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Compiling them, collecting and preventing them
from disappearance are also great tasks for ‘Bezney
Miras’. Another important aim of the journal is to
educate and train future researchers of the heritage.
Throughout the quarter of a century, the journal
became a periodical greatly anticipated by the
Tatar people, the journal, which has brought thou-
sands of heritage monuments to the world.

The 25" birthday of ‘Bezney Miras’ was cele-
brated in autumn of 2016, the event was visited by
honourable members of intelligentsia, scientists,
writers and leaders of the Republic. The republic
authorities fully acknowledged the importance of
the journal and its role in bringing back our his-
torical, literary, cultural and spiritual heritage.
Rustam Minnikhanov, the President of the Repub-
lic of Tatarstan, Farid Mukhammetshin, the
Chairman of the State Council of the Republic of
Tatarstan, Mintimer Shaimiev, the 1st President of
Tatarstan and the Chairman of ‘Yawarysh’® (‘Nov-
elty’) Fund and other respected persons sent their
words of congratulation and gratitude to the edito-
rial office. ‘The publication of the journal, bringing
the centuries-old heritage of the Tatar people to the
public is particularly important during the rise of
the country and the republic... Our common goal
is to preserve our nation’s heritage, language and
culture for the future generations’', says Rustam
Minnikhanov, the President of the Republic of Ta-
tarstan.

Indeed, our common goal is to save our most
precious heritage, the World of Tatars. In the
words of a poet, ‘let’s protect it, look after it like
it’s the apple of your eye. Let’s pass our heritage to
our followers in its entirety:

The history itself must have been written on the
stones of centuries

! Fragment from the congratulation letter sent to the edi-
torial board by the President of the Republic of Tatar-
stan Rustam Minnikhanov, that was published on the
front cover of the 10™ issue of the journal ‘Bezney
Miras’ in 2016.

The words that can never be removed:

Our heritage is the Holy Land of Tatars,

Our heritage is the beautiful land of ours!’ [12:
3]

‘Bezneny Miras’, a monthly popular scientific,
literary and documentary periodical, which has
found its niche in the century-old Tatar press and
gained authority worldwide, serves a high purpose
of vitalizing people’s historical memory, waking
up their ethnic identity, ethnic feelings and making
great steps towards ‘consolidating the ethnos’.
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OynmMmaran
KaJOMHOPHEH

Mokanons «be3HeH Mupacy >KypHalbIHBIH Oachklia Oanniay hom Homep WTeNy Tapuxbl OeloH
Oolinie Marepuall SKTHIPTHUIA. «Mupac»HbiH OepeHue Homepbl 1991 ennma menbs kyps. ®.Mycun,
9.Coxamnos, W.M6pahumos, JI.JleponHap — anere 6acMaHbIH Tepie eutapAarbl 0ail MeXsappHpIIape.
XKypuanueiy ¢oHHM KoHuenumsiceH ¢(opmanamrTeipyaa O.Enuku, I.Bommpos, M.Mshaues,
M.T'ocmanoB, ©.KopumymnH, M.MoxMyToB KeOeK KYpeHeKJie TaTap rajuMHope, si3ydybuiap hom
JKOMOTaTh JMIICKIENope KaTHAIa. Xe3MATTd JKYPHAIHBIH TapHXH-TOKYMEHTalb MHpPACHBI, TaTap
XaJIKBIHBIH MUJIJIM X93WHOcEe OyNraH Oalka Tapuxu-MoJIoHN KBIHMMATIIOpHE cakiayra hoMm apTTeipyra
1163 TOTKaH KOHTEHTHI OyeHUYa aJIapHBIH TOKBIMMHOPE TEPKAJITSH UbITAaHAKIIAPTa, S3MaJlapHBIH AKTHB
hoM KHHKBIPIBI KyJUTAaHBUIBIMIBIHA KY39TY scana. bacMa pyOpuKalapbelHBIH SHAPBIT TOPYHI,
JKYPHAJTHBIH, YMPEK Tachlp AOBAMbIHJArbl TOI YCEUl TEHICHLUsIOpE OmIrenoHs. Mokaiae aBTOpIapsl
JKYPHAQJIHBIH TaTap XaJKbl TapUXbl OCNIOH KbI3BIKCHIHTAH Poccus hoM 9YMT Wil yKydbITapbIHBIH KHH
KaTJlaMblHa, IIYJI YK BAaKbITTa TaTap XaJKbl TaPHUXbl, SA0MATHI, Tese hoM MOIOHMATE OJIKAISPEHD
Kaparas (yHJIaMeHTalb KOMIUICKCIIbI THKIIEPEHYJIOpEe HOTIDKAIIOPEH dJiere 6acMa OUTIOpEH o Hollep
UTY MOMKHHJICKJIOPEHS Usl OyJraH Maxcyc Oenrewispra 19 He3 TOTYBIH acChI3bIKIbIIap. XKypHamHbH
TOMYMTapHXH, NaTPUOTUK TEMAaTHKACBIH (OHHU-TIOMYJSIP MOKajojope OCloH TOAMHH UTYIO
MEeJarorvK OJIIYOHJEK anblll Oapydybl, TapUXHbBI, TyraH SKHBI OWPaHY OEJIoH IIersuIbIoHYYe
YKy9bUTapHBIH eJielle KbIcKada 0osmoHs. Mokanone «besnen mupac» O6acMmacklHBIH OyreHrece hom
KIJIQUOKKS TUTAaHHAPBI XaKbIHAA Ky3aIayJiapra MOMKHHIIEK OMpa TOpPraH CTAaTHCTHK MOTbJIyMatiap Ja
KHTEPEa.

Temn TemeHYJI9P: TaTap )KypPHAINCTHKACH TapuXxbl, «be3HeH Mupacy JKypHajbl, 0acbUTy TapuXsl,
pyOpukanap, Tapaiy reorpagusice.

1991 enpa — Tartapcran PecrmyOnmkacel edeH  MHJLIOTTOILIOpeOe3HE Oapnayna, aJapHbI
ohomusaTne hom karmaymel dYopma — — OepioIITEpPYIo, TapuxKa HXTHPaMIIBl OOBEKTHB
KYpPEHEKJIE TaJMMHOPHCH, YTKOHeOe3roa Ourtapad Kapam — TOpOMSUIOYA® 3yp  pOJIb  YHHAIHI,

3BLUTBIIAPHBIH, — Ouxmcan  ohJe

TBIPBIIUIBITBI OemoH Tarap Yceur KHU4YCPCII,

skemhypusitebe3 OesloH Oepra KypHall Ja, KUTAU
Tatap YKyYBICHIHBIH SIpaTKaH

XaJIKbIHBIH KYIITAaChIPJIBIK MHUPACbIH KHH KaTJiaM

OacMachIHa JHIIOHIIE.

YKOMOraThUEJIEKKS XKUTKEPEpra anblHraH «Mupac» bunrene Oynranua, «Mupac» KypHaJIBIH
KYpHAJIBIHBIH YblTa OaluIaBbl 3yp TAPUXU-MOASOHM  HOIIEp UTY, aHblH OacMa xacuste, (OHHU
BaKbIiTa OYIIIBL. KOHIIeMIUsACE  KeOEeK  MOChONIJIdp  KHUTIU

Omupxad Eanku, 'omop bomupos, MexoMMoT — ceinmomnyiopHeH hoM  dukep  anbIlIyJapHBIH
MohaueB, Mupkaceiiim  ['ocmaHOB, ©OOpap  y3oreHas Oyna. Xanblk  s3y4sichl  O.EHUKH
Kopumymum, Mup3a MoxMyTOB keOek «Mmupacy OKypHaIBIH HOWIEp HWTYTd  TaTap
TUCTOJIOTOH  OJYT  OAWIUIOp hoM  TamMMHSP  XaJKBIHBIH KYTTaChIPJIBIK 9Ma0N-MoIOHH

¢daruxacel OenoH OapiblkKka KHITOH Oy Oacma
Xd3epre BakbITKa KaJ19p yY3eHudIeksie hoMm 03bIH 101
YTTE: KYIHE KHYEProH XalKbIObI3ra pyXH TasHbIY,
JKaH a3bIrbl OyJIBIN, TepJie KbIMTrajapra CHOENToH

MHUPACHIH, PyXH OalJIBITBIH Cakjlay HOKTACBIHHAH
SKBIH KHJI9: « “Mupac! ” KynToH KUpoKiereH cuza
UEK, KYNTOH KeTo HIeK. MupachelOb3 Tapkay,
JKpIeIMaraH, KapajiMaraH... Xoep, OeTeHJIOW YK
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ATHTHOAP UTMOCK, JHIT OUTO aIMBIHOBI3. Mupacka
OarpllIJTaHTaH aepblM Xe3MOTIop hamaH ybira
TOpABI, WIYJAPHBIH WH 3ypBICHI — Tarap XallblK
WKATbIH JKblMiraH ToMHap. JIOKMH Mupac yin —
TUPSH Karjayjbl OailyIbIK, aHBIH KY3 TOIIMAI9H,
KyJ JKUTMOI9H KariamHapel Ouk kym. Illyn yk
BaKbITTa MHpac yi — hamaH ecromo Oapa TopraH
0allIbIk Ta. OWTHK, COBET MJOBEPEHIIO UBIKKAH
HOPCAJIOp A9 X93ep MUpACKa JMIOH/E.

MeHo mIymibl racelpiap J9BaMbIHIA JKblena
KHJITOH MHUPACHIOBI3HBI KY31I0H KH4epy,
OHBITBUITAaHHAPBIH ~ Taly, THKIIEpY, HUhasTs,
NIOHbsATa YblTapa 0apy eueH, on0aTTd, JamMu Oep
JKYpHAIBIOBI3 OyibIpra THem wuiae. MWH MOHAA
KaiiChl JIoBEp, HUHAW MHUpaciapra UIrbTHOAPHBI
IOHOATY  KUPOKJIETEHd  TYKTAJIBIl  TOPMBINM.
Bapeicet a2 kupok, OepceH 10 HrbTHOAPCHI3
Kajnaplpeipra sipamblil. bunrene, “Mupac”HbIH 3111e
Kyo T9, OHMK KbIBBIKIBI JAa Oynadak. hom
XaIIKBIOBI3HBIH aH, OelleM, KyJbTypa IopaKoCceH
KYTOpY/AQ 119 yi, hnummmkces, 3yp poib yHHAsSIAK.)»
[1:3]

Tatap ~ XanKbIHBIH  $i3Ma  HCTAJIEKJIOpe
TYTUIAHBI, (hoHHN SAKTaH aHaM3JIaHTaH
IUCTOJIOTOH  XE3MOTJISp  aBTOPBL,  TEKCTOJIOT,
TapUX4bl TaIuM akajgeMuk M.['ocMaHOB GacMaHbIH
pyOpuKaapbiH AYBIKITBIN hom KypHAI
JYTOJIeTEHeH  TOm  eJelleH  s3Ma  MHUpac
HCTOJICKIIOpE OWIITEeNIOpra THEIl JUroH (UKEpHd
Topa: «XXypHaHBIH TON A4YTAJNETeH, QJI0STTS, WH
JJIeK Si3Ma MHPACHIOBI3 HCTANIEKIOPE  TOIIKHII
ntopro tHem. by — OGoxacce3. lllymait yk anma
“XallbIKk WXKATBl SAAKApbIope” JUTroH OyJICKHEH
OyJyBl 2 aKIIaHTaH. ..

On0oTTo, MaTIAW MOASOHHATE0E3, OUTPOK TO
Hopuc hoM rTamonmu coHratebe3 HCTANEKIOpEH
Oapmay, Tepkoy, THIAIBMH TacBUpiay hom
MpoTaraHjaiayHel 1a Tem Oypbld UTKOH Maxcyc
OynekHe 1o JamMM Kypace Kwid... JKplen
OUTKOHIS, SHA JKypHAI ajjblHIa MUH €4 Tepie
MehuM hoM TasITh aBBIp OYPBIY KYpoM:

1) ramomae MeCToKbIiIbICK hoMm  (ukepad
XOPJIEKKd OMTBLIY;

2) DJUTONEKTd KHUHJIIEK,
OailJIbIKKa TasTHY;

3) smTo  chilidaTka,
XE€3MOTK? anbiHy» [1: 4-5] .

«Mmupac» XypHalbIH YbITapyHBIH Mehnmiere
XaKbIHAArbl ceiomyre TarapCTaHHBIH — XaJbIK
si3y4bicbl M.MohaueB To KyUIBUIBIN, Y3 KapamibiH
TOPKH-TATap XaIBIKJIAPBIHBIH MOHTENEK FOJIallbl
OynraH aT TYpBIHIATBl oWTeM OENoH HBITHITA:
«®Dpanny3  s3yusicel  [toctaB  DraoOepHBIH
“XaKbIHKaTh JEKCUKOHBI” HCEMJIE CY3JIEreHId ar

SAbHU YbIH PYXHU

JUMOIK, TBIHI'BICHI3
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TypBIHAA OOMai muena: “AT, orop 119 Y3eHIo KyIMe
Keu OapbiH Oeyico, y3eH HOraHIopra, HeroHIo
HepTepra MOMKUHIIEK OUpMac uae”.

Tarap xankel ga, y3€HEH TapUXbIHIAa KyIIMe
9THK, 3CTETUK, OXJIAKbId OailNIbIK TYIUIAaHTaHBIH
Oenmu4o, Tacelpiap Kuueps. by  OailnbIKHBL
OHBITTBIPBIP ©UCH UMIIepHsIeI COsICaT,
OoyblIeBU3M HJeoNoTHsice OaliTak kKeu capbi
uTTe. “Mupac” KypHAJIBIHBIH OUTIOPEHID MUH 9HO
OIyJl KyMmelen STKaH OaifbIrbIObISHBIH —JOHbS
KypyeH Tenop unem» [1: 5]

Qukep  anbimyna  «Mwupac»  KypHaubl
JUTNIETEHEH TOpJie AacCHeKTIaphl TUKLIEPEND.
TaTtap omoOuATEIHEIH KiaccuThl I'.bammpos 6acma
OWTIIOPEHJD DJKOJOTHS MHpPAChIH, J3nUrpaduka
TapMakiapbl hoM aHBIH KBIIMMOTIIE MOCHOJISNIOPEH
9 AKTBIPTYHBI KYTOpPEI, COMJIOIIY TeMaTHKAachIH
TarblH Ja KAHOWTEN JKU0opa:  «MmupacHBIH
MarOyrarrta OMK CHPOK TENrd alblHa TOPTaH SHO
O0ep tapmarbl Oap. Yn — snurpaduxa. BopbIHTEI
kabep Tamuiapbl Tel, OpHaMEHT hoM omoOmsT
JJIEMEHTIIAPBIH CaKJIall KalyJapbl OCJIOH TapHUXHEI
OMpOHYI® 3yp YpbIH TOTaNap, hopkalceiOb3ra
MorbiayM, Tarapcran kupeHns hom  kypuie
enkanapao bonrap hom Kazan xaHIbIrbl HOpbIHHAH
KaJraH Ka0ep Taluiapsl MAKTHIA KYI. ..

Orap 10 “Mupac” xypHanbl 6abanapblObI3naH

kanrad Oy Ownwmhas kazepie holikommopHe
UrbTHOAp  Y39TEHO  ajbll, ajlapHbl  cakiay
KHAPOKJIETEH  yKYblIaphiHA OOTEH KHCKEHJIEre

OcimoH TemIeHAEpo Oapca, OMK To W3re Oep I
OamkapbeuIra OyJaeIp uze...» [2: 3-4].

Orapel MomoHMIIEKHEH KYPCOTKEUJIOPECHHOH
Oepce — KUTaIl, KATAITYbUIBIK OeJieMe TapMarbIHbIH
3yp Oenreue, ouborpad, ¢unosor
O.KopumymiH KapaibslHya, TaTap XajaKel eueH Oy
KYpPHaJIHBIH Yblra OamiaBbl aepara kajaepiie hom
KUpaK. KbIcka BakbIT 34eHI0 Ten rpauKachlH UKe
TanKblp KOWISN albIITHIPy apKachlHIa, Oaif
MOJIoHH, (OHHH, 9100 MHpACTaH XaJlbIK aepblia.
MpupacblHHaH —aepbuIlaH  XaJIbIKHBIH ~ KWJISYore
mUKIe. Oae0W MHpac yin — XaJbIKHBIH PYXBHI,
JKaHbl, JOHBSIHBI TaHy  (QOpMachl, YTKOH
raceIpilapHbIH  ToXpuOoce,  TaObIIBI  hoMm
ayBIUTAphl, KWUHOMI hoM yitmaHymapel, yi hom
¢ukepiope, XbisT hoMm  TeNoKIope, KHIIQUIK
OybIHHapra BacwlsiTe. PyXu MUpacblHHAH aepbUIrad
XalblK — YMKCe3 Jajafa ajallkaH, Kbli0nacel3
XallbIK yJ1. MOHBIH HOPCOrd KUTEProHE COBET
YOpBIHJIA a4bIK Kypenae [3: 5].

Xanplk  Morapude  dUUIEKIece,  Ienaror,
KYyNTepie sHAa METOIUK MPOEKTIap aBTOPEI,
akageMuk M.MoxmyToB «Mupac» KypHaJIbIHBIH
MOT'BHOBU KbIHMMOTEH XaJIKbIOBI3HBIH
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raceIpapJaH-TackIpapra, OybIHHAH-OYBIHTA
KY4Yell KWITOH aKbUI €TapJiereH, a3aTNIbIK PYXBIH,
MWUIH XOCYCHSITIIOPEH XaJbIKHBIH Y3€HY KHpE
KaiTapy hoMm cakiiay HokTackIHHAH OosutH: «Mmupac
yn — OyblHHaH-OybIHTa Ky4den KWJId TOpTaH
Oaiinbik. Matnu Oaiinbik yin — ¢anu, 0eTo Topra,
BAaKBITJIBI HOPCI, 9 PyXHU OaMIbIK, (hUKep OaiIbIThI,
aKbpLI Keve OeoH Xacus OyliraH JIeHbsra Kapall,
KelIeJIopHeH ~ y3apa  uHcadka  HUTE3JIOHToH
Meramaiace, roped-ragore — Oakblii, MOHIEJEK.
MupacHbIH WH Kajepiece — XaJbIKTa CakKJIaHbII
KHJITOH a3aTJIBIK PYXbl, XOPPUST XbBISUTBL.

AHzpII MUpac aepbIM IIoxecTd Oyimaca na,
OcepOOTEeH XaIBIKHBIH TOMYMH JKaHBIHA CCHETI KaJa,
aHBIH TEJCH[9, OJOOUATHIHIA, WKATBHIHIA, OMIN-
TOpTUOEH 1D, rope-ragoTeH o, ¢buxepisy
CONIOTEHA9, OyBIHHaH-OYBIHIa  KYYell  KHJITOH
PHUBASITBIOPEHIQ CaklaHa. A3aTJIBIKKA, YUTIEKTIre
KOIII KeOeK KaHaT Karblll UPEKKd Yblrapra OMTBHLTY
— Tarapinapra ara-0abagaH KaJiraH Mupac YL
hoprepne 3osbiMra OyiraH KyHEJ KapLIbLIbIThI
adbl Cy3Jop Oyuiblll OyreH MoljaHHapAaH KYKK
KyTopena... bail MupachIObI3HEI 6iipoHel, ycTeper
KWIOUOK  OybIHHapra  TYKMH-YOUMHYS  TEHO
TammbIpacel uiae. “Mmupac” KypHaJbl HOKb MEH9
XaJIKBIOBI3HBIH TapUXH, PYXH OaiJIbITBIH CaKJal
Kajly, aHbl XaJbIKKa SHAJaH KalTapy e4eH KUPIK.»
[3: 5].

[lynait uren, «Mupac» KypHaJIbl TATAP XaJIKbI
«a3aTJIbIKKA, YATICKTIre KOl KeOeK KaHaT Karblll
HPEKKd Yblrapra OMTBHUITaH» 4OpZAa IeHbsra aBas
cama. by xakra OacMaHBl OCIITHIpYra Kyn Ked
Ky#iran ¢upakap moxec — «Mupac»HbIH OepeHde
Oamr  MexoppHpe, KYpEHEKNIe TaluM, S3y4bl
®.Mycun dukepnope aepyda Urbtudapra jiaek. Y
Y3 sBMachlHIa Oepkajop  anrapak  KUTeTl,
KYpPHaIHBl HOLIEp MTYro 933epioroH Mehum
BaKbITaapra, MOIOHH (DaKTIIapra Ky39TY SCHIi.
Tlamm 1987 enmawir 10 HostOpermo CCCP ®@onnop
akagemusceHe Kazan ¢ummansr [.M6pahumos

nceMeHgore  Ten,  omobmar  hom  Tapux
WHCTUTYTBIHJA (xa3epre I'."6pahumos
ncemenaore Ten, omobuar hom  coHrarhb
HHCTUTYTBL. — @.3) «Tatap  XanKbIHBIH

KYITachIpJIbIK PYXH MUPACHIH TyIUIay, eWpaHy hom
npomnaranaajiay 6CJ'I9H erbUILJIOHYYC KOMUCCUS
Te3elye TYpBIHIA 53a. OJiere KOMUCCUSHEH, Oai
TapUXBIOBI3HBIH hoM MUPACHIOBI3HBIH MOHA Kaop

KYTOpPENIMOToH  OMK ~ MOhMM  MOCHOJANIOPEHd
OarplllJTaHTaH JAWUCTONOH  apThIK  KUHOMTENroH
VTBIPBIIIIAp  YTKOpEN, ajapra MeHaCJ0oTTd

Y3ropelI-siHAPBIII PYXbIH KOUdHMTeN KHOopepra
OYJIBIIIYBIH AaCCHI3BIKIIbIA. MOHIBIH OCIIMaHbIH
CTaTYChIH KYTOpY KHUpOKJere a9 cuzenray, «Tatap

Mupac QOHIBI» OCIIysIH hoM aHBIH YCTaBBI
Tarapcran Munuctpnap CosetsiHblH 1991 en, 29
TBIHHBAp Kapapbl OENoH TepKaIyeH ouTa. «bep yk
BaKbITTA, XaNKBIOBI3HBIH ~ KYI  TacBIPIIBIK
TapuXBIHAArkl hoM MUpachIHIATBl “aK Tail JapHBI
Oerepy Tenorebe3 Cy3ll@ T'CHO KaJlMachlH ©YCH,
Maxcyc MarOyraT OpraHblH Oyiublpy (QukepeHa
kwigek hom “Mupac” KypHaIbIH OCHITHIPIBIK.
AnbiH cbiHay caHbl 1991 ennbiy 17 aBrycteiHAa
IOHBbsl Kyple. OHTEpPro KHPOK, ChIHAY CaHbBIH
turiorpadusno  OacTeipyrsrH ['KUII keHHOpeHO
TYpBI KHJTY€ YBIH MOI'BHICEH/IO MHJUIU PYXTarsbl Oy
0acMaHBIH JOHBATA YBITYBIH KYPKBIHBIY acCThIHA
KyWran ujae. MoOHIBIH KYpKBbIHBIY TYYBIHBIH TOII
CO09IIIOPEHHOH Oepce anere caHja
I'.McxakpliiHbIH 0€371oT¢ UICOTIOTHSIrd YUT OyJIraH
“Onyr MexoMMmon” Tapuxu JpaMachl OachUIybl
OcioH OolimoHToH HMiue. MehuM OanmuraHTeId Xapar
Oy/nMachlH ©YeH, >KaBaIUIbUIBIKHBI PENaKius Y3
ecTeHo anawi»n[4: 14-15].

Kypena xu, XypHaJ HBIH WH TOYT€ CaHBI WII,
MUJJIOT SI3MBIIIBI ©4YeH OMK XoBe(jie KOHHODI
Oam MOXOpPUPHEH hom penakuus
XE3MOTKOPIIOPEHEH 3Yp KBIIOJIBITEl OEIoH Hamlep
utens. «MUpacyHBIH Yblla OalulaBel — Tarap
XaJIKbIHBIH ~MOJIOHM TOPMBIIIBIHAA  ShoMusTie
BaKbINra Oyna. bepnoam, HuhasTh, KHUH
KOMOraTh4eIeKKe a3 Owirene OyiraH MOIOHU-
Tapuxd hoM pyXH MHUPAcBIOBI3HBIH Y3 MaTOyraT
oprasbl OapliibIKKa Kuiio. MKkeHuenoH, siHa KypHAI
WOKTUMArbli-coACH, MOJIQHH, PYXH YTKOHeOe3He
(donHN elipoHy hoMm mpomaranmanay >IIeHd SHA
PYX epep, aHbl TarblH Ja aKTHBJIAIITBHIPBIP AWUTOH
BIIAHBIY Tya. MOHBIH ©YeH XypHall THUPICEHO
QJlere MOCBOJIONIOp OeNIOH  MIeTHUIBJIOHYYE  SIKH
KBI3bIKCBHIHYUBI OenreuiopHe hom KHMH
JKOMoraThueJeKHe  TyIulay  Ky3[I9  TOTBLIA.
OdueHYenoH, IKypHaT  MWDIOTTINUIOpeOe3HEH
TapuXU YTKOHEOe3 OCIoH KbI3bIKCHIHYBIH TarbiH Ja
KOUOUTYro Oynblublp un yinaneuia. JKypHan
Iyl YK BaKbITTa XaJKBIOBI3 TapHUXbl OCIIOH
MUPACHBIH 3ypJBITIH hoM OalbITBIH J1a KYPCITd

Topran ¢aktop nma Oyna. JlypreHuemoH, WUH
ohomusiTnece — Oy Tarap XaJKbIHBIH a3aTJIbIK-
XOPIIEKK cycaras, MolIaHHapIa
MOCTOKBIHIIBICKKD, axbIp YHUKT MUJUTH

JoynaTdenere0e3sHe TOPrbl3yra OMTBUIBILI PYXBI
X6KEM COproH, MWIM Y3aH ysHa Oalularad 4op
Oyna.

«Mupac»ablH 1991 enrsl celHay CaHBIHJATHI
KEpell Cy3€HIo OJKypHaJl »JIIYSHJIETCHEH Tell
OaraHanapbl  SIKM  IOHOJICIIJIOPE  POBELICHJD
YTKOHJOTEe 9l00H-CoHraTH, WKTUMarblid-Qancadu,
oxJaKbli hoM nmHM Mupac, XaJublKk WXaThl hom
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MEIHMIIMHACHT SIKSPIIOPEH Xa3epre yKydbuiapra
KHUTKEPY, XalbIK TapUXBIHAATBl «aK TaIlUIap»HBbI,
OMPOHEIIMOTOH MOCHAJIAJIOPHE  SIKTHIPTY CaHaua.
VoktuMmareiii-cosick  hoM  MomoHHM — YTKoHeOe3He
aKTHBpaK hoM JepecpoKk SKTHIPTY OENoH KypHal
XaJIKBIOBI3HBIH MHJUIM Y3aHBIH hoM TOpypIIBITBIH
YCTEpYTa Xe3MOT UTQUOK, AThHH 3aMaHHBIH Mehum
WKTUMArbld-oXJIaKblid  OypbIWIAPBIH  TOPMBIIIKA
alpIpavyak IUroH eMeT Oesepens.

TaTtap XaJIKBIHBIH KYIITachIPIBIK TPaXKIaHIIBIK
hoM MomoHM TapuWXbBIH SKTHIPTY amma Oarmrka
MIJUTIOT BOKWJUIOPEHIQ aHa Jiepec, rafenl Kaparl
TopOusuioy hom miyn Huresms pecnyOnukana
MUJIOTapa MOHOCOOOTIIOPHEH TOTPHIKIBUIAHYBIHA
Wpemry A9 Ky3 ajAblHIa TOThula. VIKeHde fKTaH,
«Mwupac» y3 uyapanapsl OenxoH MHIIOTEOe3 hom
pecnyOinMKkaObI3 aNJblHAAa TOPTaH TasTh Mehum
OypeiuHbI — TaTapCcTaHHBIH MOCTOKBIMIIBIICTE
TypbelHAArsl JleknapalysHe TaMoirs amblpyra
XEe3MOT WTOUOK. XalKBIOBI3HBIH TapuxTa 93IIe
OyJybIH aKTHBpaK hoM HOTHXKOJIEPOK KYpCOTye
OemoH  yn, huumukces, MWLM  Y3aHHBIH,
TOPYPABIKHBIH YCYeHo OyJbllIadyak, LIyJ HUTE3[d
MHJUTOTTONUTIOpEOE3HE  PECIyOIMKAaHBIH — JTOYIIOT
MOCTIKBIIIbJIETe  ©YeH  KOpAIIKe  TyIuiayJa
KaTHAIIayaK JWToH BIIaHby Oenepens [5: 4-5].

XKypHanHBIH TH3 apaja TEPHOKJIOHEI KHTETI,
VKy4bIIap apachlHAa HXTHpaM hoM Moxo00oT
Ka3aHybIHJa Mascyp XOCoHOB, O0pap
Kopumymmua, honys MoxmymoB, Anbsdpen
XamukoB, Xateiinm MunHerysos, Uuayc Tahupos,
Hypmexammor XwucamoB, Mapcenbs OXMOTKaHOB,
PaBunn Owmmpxan, Pudrar Oxmorxkanos, Tonrar
lanuynnun,  Uckonmep  U3maiinoB,  PaBun
OoxperauHoB, Comum  Anmmes, Mupdarsriix
3okueB, XyXnoxMaT Moxmyros, [Jamup HMcxakos,
®arux VYpmanue, ©OHBop Xoipu, Pommur
Sredopo, Mapcens bakupos, Oxmor Coxaros,
Hunopa Tywmamera, ®upmoyc ['apumnoBa kebek
KYICaH/Ibl TalMMHOPHEH, ©OMupxaH EHukuy,
Mexommor MohmueB, MecorsiiTt XoOUOYIIIHH,
Hamup  Tapudymmua, [lamun — ManHamos,
dupnosec 3apud KeOeK Ouxucan
s3y4bU1apblObI3HEIH, Pyman HlomcernanHoB, 3edap
XOoKUMOB KEOCK PIcCaMHAPBIOBI3HBIH ©JIelie 3yp
Oynnel. [anmumo Jlena aiinanosa [Mas3 Mcxakerit
OCOpJopEeH  93epIIdYNd,  alapHBl  KypHana
OacTeIpyzma aepyda 3yp Ked KyHmel. Yi dopaa
penakuusa Tatap mXTUMAarblid y3ore pouce Mapat
MeJeKOBHBIH [1a TEJIOKTOUUIETeH JauMU TOEI
SMIIAJIE.

lasz Hcxakeiii ocopiope, OOpPBIHTHI MHpac
SIIKSIpIIOpe 9YBaJ YKyublIapra «Mupacy >KypHajbl
ama Oapeim  wpemrte. Y emmappa Oacma

YKBITy4bUTap hoMm yKydbuIap, CTyIeHTIIap 09eH YKy
spromiiere BasudacklH YyTon Kuijge. «Mupacy
)ypHanbel PO FOraps! aTrecranust KOMUCCHICEHEH
(oHHM  OacMalapel  HCEMJIETEHO  KepTeje.
IyHBICHIH Ja OWMITeNam YTopro KUPIK: (POHHMIIEK
NPUHIMOBIH ~ CakjaraH  XoliJo, JKypHaJJIarsl
Xe3MOTIIOp hoM ocopIiop XaNbIKKa aHIaeluIbl T
oupenen kwine. bacmama TyGommore coxudomop
JauMmu suugen  kwid: «beek  bosrap  goyiore
Tapuxbl», «TaTap XaNKbIHBIH MWLM a3aTIIBIK
XopoKaTey, «Tarap HSHIMKIONEOUsACce», «OII0U
mupac hom coHrate», «Jur hom  oxmaky,
«Tarapcran momiokate», «Tatap auacmopack,
«Jluan  mupac», «Wcmam wmomonusaTe», «Hcnam

(boncodace», «ABbUIIAp TapuXbl», «DUKEpPIIP
JOHbSCBIHIA», «XOKYyKblM  Mupacy, «Tarap
3THOreHe3b», «Mwum  Mmorapud»  «Xamblk

wkatb, «llurspust, «Tapuxu mupacy, «Cosicu
MHUpac», «ApXeonoruk mupacy, «CoHratb Oeneme
Mupacel», «bOphIHTEI 0abanapblObI3  TapUXEIY,
«AnteiH  VYpma Ttapuxbe», «Kazan XaHJbBITHI
Tapuxbl», « TOpKU XalbIKIap IOHBICHDY, «Mupac»
sHIuKIoneausce, «Mupacy mouracen» [6: 193].

MorbiryM coboriop apkackiHma, 1992 ennma
bamr Mexoppup Basudacel OxmoT CoxamoBKa
Hexsono. 2012 enma KypHal HceMe y3ropTelier,
«UbiH Mupac» aramachl OeJIoH Yblra Oamuiajbl.
bacmanbiH yi BakeITTarsl 6am mexappupe Undak
UbpahumoB Owmnrenon yTkoHYS: <«OKypHamHBIH
“UprH Mupac” OyJIBIIT TEPKIIYECH® aHbIH Oyiadax
PENaKTOPHIHBIH [1a, aBTOPJIAPHIHBIH [a KaTHAIIBI
I0K uae. Mupac 4blH OyJMblifua, suraH Oymmacy
[7: 62].

Kypenekne ramum, s3yusl hom Topikemoue
JL.Xomuaymmma «YHBIIUTEL OanmiaMHaApy JTATOH
MakanaceHao, «Tarapcrany», «l'acelpnap aBa3b»
ucemiie Oacmanap OenmoH OepparToH, «Mupac» —
«YbiH wmupacy — «be3HeH MHUpac»HBl TapuXH
MarepHuaiiapra, MoHa Kajop a3 Owirene Oyiran
STIKOPIISPTa YPBIH OMpeIy ArbIHHAH I0Taphl KYTopa.
Kommnm  MexoMmmormimH  xe3MoTeH,  KazaH
XaHJIBITBl TapUXbIHA KaparaH s3ManapHel, Pand
Mopnanos 6enon Mpek haguesnen TarapcraHHBIH
Kazan apTel aBbUIIApBIHAA CakJIaHraH OOPBIHTHI
kabep TamurapblH Oapiiam s3raH Xe3MOTECH YHal
AKTaH OsUIOTOHHOH COH, Tepkusams smoyde ¢(oH
TIOKTOpBI, mpodeccop Mcmoarsiiing TepKyriIbIHBIH
«Tepek-TaTtap  OarmaHepmmiape»  [8]  OuToH
MoKanmaceH « “UsH mmpac”ta 2012-2013 emmapaa
OacplIraH Xe3MOTJIOpASH MHHEM ©UYeH aublll
MOPIKICEHTD Kalys ureiarone Oymme» [9: 30], —
JTUTI s13a.

S3ma  aBrOopel «besHeH Mupac»Ta TOpPKU-
TyraHjam XaJbIKIapHbIH o00M Ka3aHBIILLIAPHI,
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COHTATH SKTAaH THIHA TYTEJN, 34YTojere OeloH sSHa
CY3 OUTKOH ocopiiope OaChUTYHBI 3YpP JKBUIBLIBIK
OeioH uckd ana: «YeHrel3 AiitmaTtoBHBIH CoOBeT

XaKHUMUSTE eIUIapblHJla JIOHBbSTa  YbIrapbipra
MIUKIIOHEOPOK ~ HOproH  KyJiomiie  ocope  —
“UpIHrpI3XaHHbIH, ~ak  OosbiTel”  [10] ©Oackuia

Oanuragel. kenoTo ceeHyeMHeH co0a0e IIyisIp:
ONIMITHEH KbIprbi3da Oep ocope 1990 emmap
OampIHIa “AJa TOO” KypHAJIBIHAA OachUIraH Hje.
[yn BakelTaapaa Ypra Asusapo HeproHAo MUH
aHpl  ajbpll  KaWTkaH hom  Mupacusliapra
TaMmBIprad uaeM. “UbIHIBI3XaHHBIH aK OOJBITHIH
YKBITaHZa QJIere >kKypHall aa haman Ky3 ajameiMaa
TopraH kebek Oymmsr...» [9: 31].

2013 enHbIH JeKkaOpeHHOH Oam MeXoppHp
BazudaceiH onun JIobu6 Jlepon (Jlemon Jlepon
ynbl  JleponoB) Oamkapa. 2014 emnsiH 30
relifEBapeiHAa  «Tatmemma»  marOyratr  hom
rOMMaBH KOMMYHHKALUSIIOP peciyOnuka
areHTnbirsl, «TaTMenua» adyblk  aKIHMOHEPIIBIK
KOMIBIITE JKUTOKUENOpe, JKypHal peIaKuusce
XE3MOTKOpIIOpe,  KypeHekie TaiuMHop  hom
ONMIUIOp KaTHAWbIHAa «YBIH MHpacy >KypHalbl:
KW49, OYTeH, UPToro» IUI MCEMJIOHIOH «TYT9PIK
©CTa» YTHIPBIIIBI OyNIbIN y376l. AHOA OacMaHbBIH
nucemeH «besHeH Mupacy UTem y3ropTy TypBIHIATHI
kapap kaOyn wrenern, 2014 enHBIH MacHHaH
xKypHan «besHeH Mupac» uceme O€noH HOIIEp
urend Oanwiaaer [11: 9], Ya temaruka hom
npoOyieMaTHKa SITBIHHAH TarblH Jaa Oaensl hom
Oacmara sHamaH-sHA pyOpukamap ecrtoime: «Te
KYpke — cy3»; «XoTep carblHIa»; «Xarep
caHabITb»; «Tabureiii Mupacy; «CoHraTu MUpac;
«Hassa mupacy; «Tarap rame»; «Tepku neHbsI»;
«MupacBopn»; «besHeH MHpacy enpsI3MachbDy;
«bep pocem Tapuxey; «Cy3 haMm cypor».
Coxucgonop Oenon Oepro aBTopnap na apTThl,
TOPJIEIOHIC, TATUMHID, (OH HOKTOpIAphl OeIoH
OCppoTTOH, TaJd MOKTON YKBITYYbICHIHBIH /2
sI3Machl 16HBSI KyproH canHap Oap. My mehume:
KypHanma, QoHHH-TIONMyNsAp ecinyd OapibIkka
KWJICT, YKy4Yblra aHJaellUIbl TeN OENloH S3bUIraH
MUpac s3Majapsl 0acbiia OanuiaisL,.

Tarapcranna remHa TYren, PoccusHeH Tepiie
OJIKJIOPEHID hom YUT WIIOpAATe
MUJUIOTTOILISpe0e3  XaKbIHIA, allapHBbIH JHMHH,
pyx#, omobu B9 COHraTM MHUpPAchlH OapiaraH
MaTepuai Tymian oupy «be3HeH MHUpac»HbBIH SHO
TarelH Oep SHaATBITEl Oyiael. Mocomon, Cebep
tatapnapel (TemoH, TyObu1), Ilepmb STHIHBIH
bapna paiionbl, VYnbsHOBCK eJikaceHeH Vcke
KynaTtkbel pailoHbl, HUXrap Ttarapiapsl, HyBamivs
Pecniyonukaceiabie Kelp Bukiere aBeuibl, Keitait
Xanpik PecnyOnukaceiana SIIIoy4e

MUJIIOTTONLISpE0e3  XaKbIHAA OHO
LIy HJIbIMJIapAAH.

2014 enna Kazan Tepku XaJabIKIapHBIH MOIOHU
Oarmrkanacel AWIT WT'BJAaH HTEITSHJIEKTSH, KypHAI
y3eHeH ampenb (Ned) caHBIH TyllaeM TOPKH JOHBS
MOJIOHHUSTEHD, COHIAaTCHS B TapUXbIHA OarbIIuian
ybrapzpl. 1llymaii uten, OyreH A9 YHBIIUIBI 19BaM
uTKoH «Tepku neHbs» coxudace OapibIKKa KUJIJIE.
2015 enma beex »xuuyHeH 70 eJUIBITHI 3ypian
Ownrenmonm  yTeNy YHaeHHaH, €l JI9BaMbIHJA
«besnen mupac»Ta «XKury — 70!» coxudocenmo 54
sa3Ma IeHb Kypae. JlereHmap MuimioTTanUISpedes,
apmusi reHepansl Anekceir AHTOHOB, «Kapa
renepam» — JagaH Myp3uH XakbIHJarsl sizmasiap
YKy9bIZIa aepyda 3yp KbI3BIKCHIHY VSTTHL.

Yn reiHAa Tyren, OeploM Tarap XaJIKbIHBIH
aepplM  KaBEMHOpE XaKbIHAa KbI3BIKIBI  hom
KHHKBIPIIBI MaTepruaiap 0acTeIpy Ja >KypHaJIHBIH
KYpPKOM  TpaJulLUsICeHd  aBepenge. MocanoH,
«be3nen mupacyubiy 2015 en 3 caubl, 2016 en 7
CaHbI TYJIBICH OEJIOH KePSIICHHIPTd OarbIuIaH/Ibl.

bunrene, Geek XanbIkTaH ThIHA O6EK MUpac
Kaja aya. XaJKbIOBI3HBIH 3YPJIBITEIH YUPEK TachIp
noBambiHAa ail caeH 2000mop HOCX9M9 NOHBA
KyproH «be3HeH Mupac» >KypHaibl Ja pacibli.
2012 emmaH cOH TbIHA a2 HO3IOrOH OHLITBHUITAH
WUCEMHOp KHpE KaWTTHI, TOHBIKJIAHA TOUIKOHHOpE
STHapTBUIABI. MOHTers I0TaNThuIraH Kebek TOoenTaH
O0uboha KkyirbsI3Manap, MOTBJIYM aBTOp SUTKOHYD,
SHMBbIi{4a, YOopMaiapjaa, CaHJIbIK TOIUIOPEHId Y3
coraTeH KeTem STKaH hoMm, KOTKOHEHo HWpeIlerl,
OacMaHBIH Tepje CaHHApbIHAA JOHbS KYProH
«Koraary — Gemex»  (Moceip — Bamacarymn),
«Cabupxkan araii: 1906 coHomo OyNTraH avIBIKHBI
TacBUp Kelinran poman» (Kaceriim bukkomnsrit),
«Mopbsam», «Congat Hepare», «CoHOKYEIIP»
(Bapudp  MesmunuoB), «Kapaky3»  (Kopum
Tuaaypun) kebek ocopiop, Bada bBoxTuspoBHBIH
Tyxkail TypsHAArsl TyJibl (LIeH3ypa TapadbIHHAH
KBICKapThUIMaraH) HCTANeKIope, Oamra Myca
JKonmumHeKe JUT UCOTUTOHETI, axbIp YUKTS AOysia
ANUIIHBIKBL ~ OyJBIN  YBIKKAH  IIUTBIPHIIAD,
93J0HYNOp, Tabymap — OapbiChl Ja IKypHal
OWTIOpeHAS YpBIH anabpl hoM yphIH ala KHII,
XaNBIKTaH OOPTEKIoN KbIeNTaH XKoyhopmop, 120

s3Maap

Ooutne OacMa Oynblln, ejra YHUKE MIpTa09
XaJIBIKHBIH Y3€HO KalTaphLia.

2016 em OamblHAa OKypHaImAa OIo0WST,
COHraThbTd THUPAH 33 KaJJbIpraH KypEeHEKJIe
IIIOXCCIIOPHEH ~ COHIBI  COraThJIOpEH, aJIAPHBIH

OaKBIMIIBIKKA 03aTBUTY MH3TEIUIOPEH TAaCBUPJIBIMA
Topran siHa «O4YTbl [OHbS YHTIETEHHOH...»
coxudoce Oapiblkka Kuige. YJeMHope OeloH 19
VKy4YbIHBI SISy MaTypiabsirbl hoM  MorbHaCe
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TypblHAa yimanmeiprad [a0mymma Tykaii, Myca
Komun, hagu  Takram, Camux  Coligomn,
Hdopnemonn hom Oamikamap TypbeiHAArsel coxuo
YKy4YbUTapHBIH KYHeneHa xym kwine. Lllynsr ma
HCKIPTEPra KHPOK: KypHaJ dUblra OanuraraHHaH
Oupiie, KynMe roMep XaTHPAra OBEPENroH, KYIMe
[I9XeC, KYIIMe 9COp MUpac OYJIIBIN KalraH. AlapHbl
na Oapriay, Tymay, IOTalIThIpra oj KyhMay —
mynaii yk «be3HeH Mupac»HbIH H3re OypBIYbI.
MupacHbsl Oapnayysl JoBaMUbLIAPHBI TIPOUSIOY
hom vycTepy mo JKypHaJIHBIH TasTh ohoMusATIC
IOHOJICTIUIOPEHHOH caHaia. UMpeKk Tachlp 34YeHnd
yJI, Tarap XaJKbIHBIH KeTen anraH OacMmachlHa
ollloHeN, YH MEHJION MHpac SIKOPEH IOHbATA
YBITAPIEL.

«besnen Mupac» JKypHalbIHBIH 25 €JUIBITbI
2016 emHBIH KO3EHI® MOXTOPOM 3BISIIBLIAPHIObI3,
TaTUMHOP hom QAMILIAP, KUTIKIEITOP
KaTHAIIBIH/AA, TaHTaHAJIbl  POBEIITd,  3ypian
omnrenon yrenne. JKypHanHBIH Tapuxu, om0w,
MOIIoHH hoM pyXW MHPACHIOBI3HEIH ohoMUATEH
pecrybnmuka  JKMTOKdYeNlere — amljiam, — OacMmara
TENOKTOUUIEK  Kypcorenm  kuino.  Tarapcran
Pecrryommkacsr Ilpesunentsr Pecrom Hypramu yier
MunnexanoB, Tarapcran Pecmybnmukacer JoymoT

Coetsl  pouce  @opur  Xoifpymra  yibl
MexoMMaTLINH, TaTapcTanHbIH OepeHue
IIpe3uneHnTsl, «SIHapbII hoHIBI pauce

Muntumep [lopun yner IllsiimueB hom Oamka
MOXTOPOM 3bIAJIBUIAD PEJaKIMArs KoTiay hom
paxMaT cy3iopeH upemrtepze. [Ipesuaent Pectom
MuHHEeXaHOB OwWIreNian YTKOHY9, «uiede3 hom
pecny0JInKa0bi3 KYTopeliell ajraH dYopjaa TaTtap
XaJIKbIHBIH KYNTachIPJIbIK MHUPACBIH
KOMOTaThUEIIEKKD KHUTKEPToH KYPHATHBIH
0acTBIPBUTYHI 3yp Bakbliira Oyiusl... besHnen yprak
OypBIYBIOBI3 — XAIKBIOBI3HBIH MUPACHIH, TeJIeH hom
MOJIOHMSITEH KWIOUOK OybIHHApD ©4YeH CakJall
Kamy»”.

Oile, Oe3HeH ypTak OypbIYbIObI3 — HH Kaaepiie
MHpacheIObI3 Oynran TaTap WiIeH cakiam Kaiy.
[Hareriipp oWTMENITH, «AKJIBIMK 0e3 aHbl, Oepro

? ©3¢ek «Be3neH Mupacy KypHambHbIH 2016 e 10 canbl
THIIJIBIK ~~ OWTEHo  ypHamTHIppuIraH  TaTapcral
IIpesunentsl Pecrom Hypramu ynsl MuHHEXaHOBHBIH
PEIaKnusATa oJUIaraH KOTJIaBbIHHAH AJIBIHABIL.

KY3 Kapachlma cakibliK. JloBaMUbLIapBIOBI3Ta
0OTCH KWJICHI TalIIbIPBIMK MUPACBIOBI3HBIL:

Tapux y3e eacvip mawiiapuina

huu ogyenmac cyznap yiieanowvip:

besnen mupac — easuz Tamap une,

FBesnen mupac — eyzan myean acup!» [12: 3].

lymel w3re MakcaTka 1e3 enaH apThIK
Tapuxpl ~ OynraH  MarOyrareiObI3a  Y3€HEH
KBIHOJIACHIH OyJIBIpraH KUH TEMaTHK JAUANa30HIIbI
hom nenbsikynmom Tapanbin abpyi anran «be3HeH
MHpAacy alJIbIK (GOHHHU-TIOMYJISIP, 9M00u-Ho(rC hom
JIOKYMEHTAaJIb JKypHaJIbl Xe3MoT uTd. bacma tartap
XaJIKBIHBIH Tapuxu XOTepeH STHAPTHII,
WOKTUMAarbli-MAJUTA ~ Y3aHBIH, MWJOTH  XHCJIOpEH
YATHIN, «0epoM MM Oalipak acThIHAA XOPOKST
UTTEPY» IOHOJICILICH IO KUTIN abIMHAP SCHIH.
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MBI - HAPO/J C HACJIEAUEM:
K 25-JIETHUIO )KYPHAJIA «BESHEH MUPAC» (<kHALIE HACJIEJIUE»)

®uppasec 3a0uxyanosnd 3apudyuinH,

penakuus xxypHaia «be3snen mupacy («Harmie nacienuey),
Poccus, 420066, r. Kazanp, yn. [lexkabpucros, 1. 2,
yanamiras@mail.ru.

Mapar XannjioBu4 3aKupos,

penakius xxypHaia «besner mupac» («Hame nacnenuey),
Poccus, 420066, r. Kazans, yn. [lexabpucros, 1. 2,
yanamiras@mail.ru.

B crartbe conepxuTcs Matepua, CBI3aHHbIM ¢ UCTOPHEH co31aHus U (YHKIIMOHUPOBAHUS JKypHa-
na «besneH mupacy («Hame nacnemnue»). IlepBoiii HoMep kypHana «Mwupacy» Boimien B 1991 romy.
I'maBHBIMU penakTopamu u3nanus O0butn ©.MycuH, A.Caxanos, U.M6parumos, JI.Jlepon. B ¢popmu-
POBAaHMU HAy4HOM KOHIIETIIUH >KypHaja NPUHSIN TaKUe U3BECTHBIE TaTAPCKUE YUEHBIE, MHUCATENU U
obmiectBeHnble nestenu, kak A.Enuku, [.Bammpos, M.Marmues, M.Ycmanos, A.KapumyivH,
M.MaxMyTOB 1 1p.: B CTaThe AaH 0030p MCTOYHHUKOB, B KOTOPBIX M3JIOXKEHBI UX IMPEATIOKEHUS 110
KOHTEHTY JKypHajla, OpPHEHTHPOBAHHOIO HA COXPAaHEHHE U MPUYMHOXKEHHE HMCTOPUKO-
JOKYMEHTAIBHOTO HACIEANs, APYTUX UCTOPUKO-KYIbTYpHBIX LEHHOCTEH, SBISIOIINUXCA HALMOHANb-
HBIM JIOCTOSIHHEM TaTapCKOT0 HapoJa, UX aKTUBHOE M BCECTOPOHHEE MCIOJIb30BaHUE. BhIsABIEHa 11-
HaMUKa B CO3JaHUM PYOPHK >KypHaja, ONpPEAEICHbI KIIOUCBBIC TEHICHLIUHN B Pa3BUTUU M3JaHUS Ha
MPOTSHKEHUH YETBEPTH BeKa. ABTOPBI CTAThH OTMEYAIOT Pa3HOCTOPOHHOCTH XKypHalla, KOTOPBIH OpH-
EHTHPOBaH KaK Ha IIMPOKUH KPYr pPOCCHHCKHUX U 3apyOeXHBIX YMTaTe]el, HHTEePECyIOIuXcs TaTap-
CKOM HCTOpHeH, Tak Ha y3KHH Kpyr CHELHalIHCTOB, KOTOPblE MMEIOT BO3MOXKHOCTH pa3MeliaTh Ha
CTpaHUIAX M3JaHUS Pe3yJbTaThl (PYyHIAAMEHTAJIbHBIX KOMIUICKCHBIX MCCIIEAOBaHUI B 00JacTH HCTO-
puH, TUTEpaTypsl, A3bIKa U KyJIbTYpBl TaTapckoro Hapoja. KpaTko oxapakTepus3oBaH BKJIaf YUTaTe-
JIel, 3aHUMAIOIMXCS HICTOPUYECKOH, KpaeBeT4eCKOH, IIearornieckoil paboToil, B co3iaHne HayqHO-
MOMYJISIPHBIX CTATeH AJIs )KypHaa O0IEHNCTOPUIECKON, MAaTPUOTHYECKOM TeMaTHky. B cTarse npuse-
JICHBI CTAaTUCTUYECKHE JaHHbIE, TIO3BOJISIONINE C(HOPMUPOBATH IIPECTABICHHE O HACTOSIIEM H3IaHUU
«be3nen mupacy» («Hame nacnenue»), mnaHax Ha Oyayruee.

Ki1roueBble cji0Ba: HCTOPHS TaTapCKON *KYPHAIHCTHKY, XKypHal «be3nen mupacy («Hamre Hacne-
JIe»), UCTOPHS CO3MaHMs, pPyOPHKH, Teorpadus pacrpocTpaHeHusI.
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